
AS WITH GLADNESS MEN OF OLD

How marry k i r rds of  insurancc does yOrr l  fami ly  have? The re ' 's  i r rsurat rcc on cars,  insLl rance on homes,

insurance on icwcl ry ,  i l - r \ur i lnce on 5 ickness,  cvcn inSurance on oLl r  l lvcs.

Wi l l iam Chat t ! . r1on Dix rvas ntanager  of  a  mar inc insurancc comp.rr ry  in  Glasgorv;  br r t  h is  hymn,  "As With

Gladncss M"^n of  Old,"  rcminc ls  us of  thc most  amazing in \ur . rncc of  a l l . . .or - l  Suarantcc as chi ldre n of  God!

T h e c o n t r : r c t  o n  t h i s  u u i q u r  p o l i c y  i s  d c s c r i b c d  i n  E p h e s i a n s  I  : 3  1 4 .  T h c  l c r m s . t r e  n o n ' c a n c c l l a b l e  a n d  t h c  p r e -

m i u m s a r c  o u r w i l l i n g n e s s t o  p u t  G o d ' s  p u r p o s e s f i r s t  i n  o u r  l i v c s .  T h c  d i v i d c n d s  . i n  a w a r e  r l e s s  o f  o u r  F a t h e r ' s

Prcsencc and conccrn , r r ! .  av. l i lab lc  at  . t  mo| ] ] rcnt 's  t lo t icc \ \henevcr  we lUrr ' ]  1 l )  l l im in  praycr .

T h e  a c t u a l  s c a s o n  o f  t h c  C h r i s t i a n  Y r - a r  i n  w h i c h  t h i s  h y m n  i s  m o s l  u s c d  i s  E p i p h a n y ,  f a l l i n g  o n  i a n u a r y  6  a n d

cclebrated tod. iy  in  lc t re mbrance of  th t '  Wisc l \4cn 's  v is i t ,  thc f  i rs t  mani fcst . r t ion of  Chr is t  to  thc Gent i le  wor ld.

C a n  y o u  r c c a l l  o l h e r  m a j o r  c v c n t s  o f  t h e  C h l i s t i a n  Y e a r  a r t d  l h c i f  h i s l o r i c d l  s i g n i f i c a n c e ?  T r y  t o  t h i n k  o f  t h e

c o l o r s ,  s y m b o l s  a n d  m u s i c  t h a t  a r e  a p p r o p r i a t e  t o  e d c h  s e a s o n .  l h c  w o r d  E p i p h a n y  c o m e s  f t o m  L a t i n  a n d

G r c c k  r v o r d s  t h a t  n t e a n  " l l . l n i f c s t . l t i o n . "  D o  y c t u  k n o r v  r v h a t  t l t i s  r v o t d  n t c . t t i s ?

l 1 ' t h c  W i s c  M c n  h , r d  n o t  b c c l - i  w d L c h i r r g  t h c  s l < i c s  f r . r r  t h r ' s t a r ,  d c t  y o t t  t h i r r k  t h c t , w ' o t r l c . j  h a v c  s c c r r  i t ?

l f  p e r s o n s  t o c l a v  a r e  n o t  s e c k i n g  f o r  t h c  n r e a r r i n g  o f  C h r i s t  i n  t h c i r  l i v e s ,  c l o  y ' o u  t h i r t k  t h c - v  w i l l  f i n d  H i r r ?

What  ra rc  g , i t t s  d id  thc  f i r t rn  o f  c , l r - l  oJ ' fc r  H im?

le t  t ravel  and mass proc luct ion makc such g i f ts  avai lab lc  loday in  every '  lowrt  so thr t  " rarc g i f ts  for  us to  of fer"

are of  a  d i f ferc 'n t  naturc:  Gi f ts  of  our  t ime Gi f ts  of  our  ta lents Gi f ts  of  our  t i thes.

C a n  y o L l  g L l c s s  u , h a I  r - r . r t i o n a l i t y , C o r r r a d  K o c h e r  W . r S  b v  h i s  n , r t l c ?

l V h e n  d i d  h c  l i v c ?

i s  c a l l c d  
" T t c t t c r

t c l  d i s c o v c r  w l t l t
l l c i l a r r d  

"  
a n d  a n o t h t . i -  f t  e q  L l c t r t l y

i t  i s :

Thc  Gc [ f l r cu t

s u n g  h y n r n  i s  u s e r l

C h o r a l c  t  u n c

' , r , ' i i  h  th  i s  1  L rn t

u  pon r , l ' h  i ch  "  D ix  "  i s  based

.  L - o r i k  i r r  y o u r  T u n e  l n d e x

Circle this rhythmic pattenr each t ime i t  appears in uny pnr, ,J ) . IJ J Try a musical  experiment by chang-
i n g  t h e  t w o  c i g h t h  n o t c s  t o  o n c  q u a r l c r  n o t c  a n d  s i n g i n g  t h c  l u n e .  

- [ h e  
t c s L t l l s  o 1  t h c  c x p c r i r n c n t  s h o u l d  t e a c h

you somcth ing  in tpor tJn t  about  thc  rc la t ionsh ip  o f  muvcnren l  and tn r - rno lo t t \  o f  cvcn  and uneven rhy thms.

a b l c  t o  r ( - ' c o q n i z c  i r n m c d i a t e  l y  -  b o t h  b y

a  f  i t ' t h ?  a  s i x t h ?  a n  o c t a v e ?  T o  b e  g o o d  a t

l a n t  ' ' -  j L r s t  a s  i n t c r v a l  r e c o g n i t i o n  h e l p s  i n

c r S  ) o u  s i n g  t . l c h  i n t c r i , ' a l  a b o v e  i t .  N o t  l e t

i r r t c r v a l  a n c l  d c c i c l e  i f  i t  i s  r n a i o r  o r  m i n o r .

N o w  s c a n  t h c  h y r n n  q L t i c k l y  f o r  i r t t c i - v a l s .  A t ' c  1 ' c t u r  b c g i t r n i r r g  t < t  b c

s o u n d  a n d  b y  a p p c a r c r n c c  i n t e r v a l s  o 1 ' a  s c c o t r c l ?  a  t h i r - d i  a  f o L r r t h ?

p a r t  s i n g i n g ,  h e a r i n g . t n c l  t u n i n g  t o  t h e  i n t e r v a l  b e i n g  s L l n g  i s  i n l p o r

s i g h t r c a d i n g  u n f a m i l i a r  r n u s l c .  L e t  s o m c o n e  p l a y  a n  A  P o n  t h t ' p i a n o

t h c  A b  b c  t h c  t o p  n t t t e ,  s i n g i n g  t h e  i n t c r v a l s  b c l o w .  L i s t e t i  t o  e . i c l t

By looking c losely  at  the in tcrva ls  rhat  are sung s imul tancously  in  a l l  par ts ,  lve may d iscover  what  chord has

been usc.d as the basis  for  thc hal r ronizat ion.  Since th is  lunc is  in  thc kcy 61 {bMa1c,r ,  thc chord bui l t  on the

f i r s r  n o r e  o f  t h e  A b  M a j o r  s c a l e  u  i l l  b c  a n  n b  U o l o t  c h o r d ,  w i t h  A b ,  C  a n d  E b .  H u *  m a n y  o f  t h e s e  I  C h o r d s

d o  y o u  f i r r d  i n  t h c  t t t t t c ? T h e  o t h u  t r v o  n t a i n  c h o r d s  u s e d  i n  e v e r y

simple harmonizat ion are chorc ls  bui l t  on the 4th notc of  the scale and on thc ,5 th note of  the scale.  In  th is

t u n e ,  t h e  l V c h o r d  w i l l  b e D  F  A  a n d  t h e  V  c h o r d  w i l l  b e E  G  B  . O n e o f  t h e  m a i t t  w a y s  o f  s h o w i n g h a r m o -

nizat ior r  is  to  wr i te  the Roman Numcral ,  l ,  V,  lV,  represent ing the chord that  is  used.  below the melody l ine,

l i k e  t h i s :

E v e n  a f t e r  E p i p h a n y  i s  p a s l ,  " A s  W i t h  G l a d n e s s "  w i l l  r e n r i n d  m e
C o n s t a n t  P r e s c n c e  a n d  P u r p o s c  I

H-2'2

I VI VI V

t o  k e e  p  a n t i c i p a t i n g  a n d  r e s p o n d i n g  t o  G o d ' s


